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The Appleton Pollinator Project has constructed and placed several artificial bee hives around the city of Appleton.
Photo by Marieke de Koker
Appleton Pollinator Project supports urban biodiversity
Offering an opportunity to 
contribute to Lawrence research, 
Assistant Professor of Biology 
Israel Del Toro gave a presenta-
tion called “Urban Gardens with 
B.Y.O. Beez” in the Warch Campus 
Center Cinema last Wednesday. 
The audience was comprised of 
members of the Appleton com-
munity, including families, seniors 
and school teachers. Del Toro peti-
tioned the Appletonians to par-
ticipate in a city-wide experiment 
about local bee populations. 
To start off, Del Toro led a 
discussion about biodiversity, 
asking “why do we care?” The 
participants gave several differ-
ent reasons including sustain-
ability, protecting food chains and 
“because it’s pretty.” He argued 
that biodiversity is an especially 
interesting topic when it comes to 
insects. For example, he said that 
if one were to line up every animal 
species in the world side by side, 
every fourth one would be a kind 
of beetle.
Del Toro presented one strat-
egy for thinking about environ-
mental goods like biodiversity: by 
putting them in the framework 
of “ecosystem services,” or what 
species do for us. Some species, 
like bees and other pollinators, 
may help to enrich the environ-
ment. Others may be a source of 
economic gain. Some have a cul-
tural resonance in a community, 
like the American buffalo, and still 
others may help to regulate the 
populations of other species, like 
owls. When we think about spe-
cies in terms of their services, not 
only does it help us to identify 
their role in an ecosystem, it helps 
us articulate why they are worth 
protecting. 
Over the last twenty years or 
so, global bee populations have 
been in a steady decline. This 
has included the disappearance 
of wild bee populations and the 
deterioration of domestic honey-
bee hives. Experts have identi-
fied several causes for this strange 
trend, including bee-killing pesti-
cides, industrial agriculture, para-
sites and climate change. These 
factors present obstacles to all 
pollinators, not just bees. 
Del Toro’s focus is the biodi-
versity of urban ecosystems. In his 
research, Del Toro plans to figure 
out the “value” of bees in our local 
gardens. “In other words,” said 
Del Toro, “If I offered to buy all of 
the bees in your backyard, what 
would you sell them to me for?” 
Del Toro and his “B” Team 
have been conducting research 
about local bee populations since 
the spring of last year. Many stu-
dents have probably seen strange 
octagonal structures dotted all 
over the campus. These were con-
structed by Del Toro’s team as 
homes for bees. They also collect-
ed data about the different kinds of 
bee species in the area. Although 
we think of bees as simply hon-
eybees or bumblebees, there are 
actually over 4000 unique species 
in the United States. In Wisconsin, 
there are over 400 varieties. By 
capturing bees over a period of 
eight months, the B Team record-
ed 78 different bee species in the 
Appleton area alone. 
For the next phase of his 
research, Del Toro plans to recruit 
“citizen scientists” to amass more 
data. Community volunteers will 
receive a small raised bed to be 
installed by Lawrence students in 
their backyards. Different kinds of 
plants will be placed within the 
bed, with one side open to pollina-
tors like bees, and the other cov-
ered by a mesh. Using the square 
foot gardening method, these sci-




Improv show offers 
pizza and fun
On Wednesday, February 7, 
students piled into Memorial Hall 
for a night of pizza and improv. 
Humorously advertised as a 
“Pizza Party with Some Improv,” 
the smell of the greasy food lured 
students to make the snowy trek 
to Memorial Hall. 
“Pizza was one of the main 
focuses, but it definitely was an 
improv event,” said freshman 
Isobel Dethrow, a student who 
went to the event. “The audi-
ence overflowed. There were not 
enough seats at all.” 
Dethrow asserted that the 
qualities demonstrated by the 
performers in the show charac-
terize the traits of individuals that 
enhance the overall Lawrence 
community.  
“The show showed the ver-
satility of Lawrence students,” 
said Dethrow. “It shows the talent 
and the wittiness of the students, 
which made it really enjoyable to 
watch.”
Dethrow loves the gawky 
humor that improv can cultivate. 
“I find the jokes that come 
as they go and are awkwardly 
thought of in the moment are the 
ones that I like the most.” 
A favorite sketch of the night 
was about a questionable daycare. 
“I really liked the scenes 
toward the end,” said O’Ryan 
Brown, a freshman who is one 
of the seven players in the 
Best Friends Improv group at 
Lawrence. “We were all at this 
daycare and it turned out that 
some shady business was happen-
ing with one of the kids there and 
they went missing and there was 
this whole detective scene—and 
that was really creative and fun.”  
Taking advantage of his fresh-
man year and keeping in theme 
with being open to trying new 
things, this year is the first year 
that Brown has participated in an 
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Korea
The twenty-third Winter 
Olympic Games opened on 
Friday, Feb. 9. In a sign of 
peace, South Korea’s President 
Moon Jae-in and Kim Yo Jong, 
sister of North Korean leader 
Kim Jong Un, shook hands 
at the opening ceremonies. 
This marks the first time 
that a member of the North 
Korean ruling dynasty has 
visited the South since the 
end of the Korean War in 
1953. Additionally, athletes 
from North and South Korea 
marched in the opening cer-
emonies under a unified flag 
for the first time in 11 years, 
giving hope that the divided 
nations may one day find 
peace. (CNN)
Syria
At least 229 people were 
killed and at least 700 
injured in Eastern Ghouta, a 
rebel-held area east of Syria’s 
capital, from Monday, Feb. 5 
to Thursday, Feb. 8. The city 
endured four days of airstrikes 
and shelling by Russian-backed 
Syrian forces. Three medical 
facilities were damaged in 
attacks. Eastern Ghouta has 
been surrounded by Syrian 
forces for more than four years 
with nearly 400,000 civilians 
trapped in the area, about 
half thought to be children. 
The United Nations has called 
for an immediate month-long 
ceasefire in Syria. (CNN)
World   
Compiled by Dannielle Konz
News
Russia
A passenger jet crashed just min-
utes after takeoff from Moscow’s 
Domodedovo airport on Sunday, 
Feb 11, killing all 71 people on 
board. The cause of the crash 
is uncertain, but bad weather, 
human error or technical failure 
are all possible causes. The plane 
was en route to Orsk in the Ural 
Mountains. The wreckage and 
bodies are scattered over about 
74 acres and more than 700 peo-
ple are helping search through 
the deep snow. (BBC)
Pakistan
According to the Pakistani 
Taliban, senior militant Khalid 
Mehsud was killed in a U.S. drone 
attack on Thursday, February 
8. Mehsud was a deputy leader 
of the banned Tehrik-e Taliban 
Pakistan (TTP), which is the 
main faction of hardline Islamist 
Pakistani Taliban. TTP has been 
blamed for many suicide bomb-
ings and other attacks. Mehsud’s 
death may further reduce the 
Pakistani Taliban’s activities. 
(BBC)
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South Africa
A suspected big cat poacher was 
eaten by lions near the Kruger 
National Park in South Africa 
over the weekend. A spokesper-
son from the local police said 
it seemed as though the victim 
was poaching in the park when 
he was attacked. The big cats’ 
body parts are used in traditional 
medicine around the world and 
their bones are in high demand in 
South East Asia as a substitute for 
tiger bones. (BBC)
Chaney Lecture on Magic
The Slam Poetry Club hosted an Anti-Valentine’s 
Day Open Mic night this February 14. Junior Ming 
Montgomery (left) and sophomore Shauna Simmons 
(right) took the stage. 
Photo by Emma Gilshannon
This year, the William A. 
Chaney Lectureship sponsored 
the lecture “How to Study a 
Magic Book (When You Didn’t 
Get into Hogwarts),” presented by 
Associate Professor and Graduate 
Coordinator  Edgar Francis of 
the University of Wisconsin—
Stevens Point. Francis gave his 
lecture, which focused on Ahmad 
al-Buni’s “Great Sun of Gnosis,” in 
Thomas A. Steitz Hall of Science 
on Thursday, Feb. 8 at 4:30 p.m.
The William A. Chaney 
Lectureship brings speakers in 
the humanities to Lawrence in 
honor of Chaney’s retirement 
as the George McKendree Steele 
Professor of History. The lecture-
ship specifically focuses on areas 
that former professor Chaney was 
interested in, such as medieval 
history, art history, some musicol-
ogy and poetry. 
To begin his lecture Francis 
spoke about “Arabian Nights” and 
how it is currently being read 
in freshman studies. According 
to Francis, “Arabian Nights” was 
extremely influential in his deci-
sion to study magic. Before study-
ing “Arabian Nights,” he had never 
thought magic could be a part of 
serious scholarship
“This is something you find 
in every society across history,” 
said Francis when speaking about 
how he studies magic, and why he 
studies it. In order to study magic, 
Francis first had to define what 
magic is. How he defines magic is 
that it is the use of ritual applied 
for practical purposes.
Ahmad al-Buni was a Sufi 
Muslim from the thirteenth cen-
tury, and has had many grimoires 
attributed to him. So when begin-
ning research on magic in Islam, 
Francis was told that studying 
al-Buni would be a good place 
to start. Among the many texts 
attributed to al-Buni is “Great Sun 
of Gnosis,” which covers many 
topics from astronomy and alche-
my, to how to command spirits.
Francis also discussed how 
“Great Sun of Gnosis” describes 
magic in heavenly bodies and lists 
the powers and virtues of differ-
ent Arabic symbols. The book also 
describes rituals and how to make 
talismans. “Great Sun of Gnosis” 
includes many matrices of letters, 
which Francis described as often 
showing virtues of specific letters 
and numbers.
While the content of “Great 
Sun of Gnosis” is not unique, it 
has been one of the most popular 
magical texts since the early twen-
tieth century. “This is a popular 
text,” stated Francis, which is why 
he says that it is worth studying. 
However, “since 2007 sev-
eral scholars have conclusively 
established that the ‘Great Sun 
of Gnosis’ was not written by al-
Buni,” with the earliest known 
manuscripts being from 1623. “If 
this is a fake, why bother with 
it? It’s important because it’s 
been so popular since 1623,” said 
Francis. He pointed out that since 
this information was revealed, it 
needs to be looked at as a seven-
teenth century text, instead of a 
thirteenth century one. 
As his last point, Francis dis-
cussed the importance of creat-
ing an official scholarly version 
of the “Great Sun of Gnosis” so 
that scholars can compare work 
and have reproducible results. 
Similarly, Francis stressed the 
importance of working off of a 
manuscript, as “a manuscript is 
more than just another version of 
the text.” There are many aspects 
that are lost in modern repro-
ductions. These features include 
text color, watermarks, the mate-
rial which the text was made out 
of and doodles in the margins. 
“Increasingly the scholarship is 
leading us to think that there is 
importance in the manuscripts 
themselves,” concluded Francis, 
before answering questions from 
the audience.
“I listen to a lot of improv 
podcasts,” said Brown. “I didn’t 
really do anything like [improv] in 
high school, so I was thought ‘Hey, 
Lawrence—a new place with new 
opportunities—why not audi-
tion?’ Now I love it! All the people 
on the team are super awesome 
and it’s a great way to relieve 
stress.”
To prepare for their three 
shows a term, the Best Friends 
Improv group does practice, how-
ever, it can be hard to prepare 
as all the situations in the show 
are audience-generated and ad 
libbed. 
 “In our weekly meetings, we 
go over different scenes and set-
tings and we do some practice, but 
you don’t know what suggestions 
you’re going to get, so you can 
practice the form, but you can’t 
practice the show,” said Brown. 
“You go in blind pretty much every 
time.” 
The consensus of the audi-
ence and the performers was that 
the event was a success. 
“It was a lot of fun—like 
always,” said Brown. “I am always 
a little nervous before every show, 
but like once you’re in it and 
things are happening, you just get 
caught up in the moment and get 
to enjoy the experience.” 
Brown maintains that improv 
can be a welcome reprieve for 
students from their piles of school 
work, especially in Wisconsin’s 
dreary winter months. 
“[Improv] is just a nice little 
breather for everybody to just 
come and be entertained and 
laugh,” said Brown. “It’s all thera-
peutic.”
Best Friends Improv’s next 
show is on Friday, Feb. 23 at 8 p.m. 
in Memorial Hall Room 002. 
Improv show offers pizza and fun
continued from page 1
variety of bee species in their 
backyards, but also the difference 
in growth between pollinated and 
un-pollinated plants. 
The research that Del Toro 
and his team are pursuing is 
unprecedented. “We’ll be able to 
find out things like if one bee spe-
cies is really good at pollinating 
tomatoes and another one is really 
good at pollinating watermelon,” 
said Del Toro. “These are things 
we just don’t know yet.” It was 
clear from the presentation that 
the petition for Appleton “citizen 
scientists” was both a tool to help 
protect future bee generations 
and a way to bring Lawrentians 
and Appletonians closer together. 
Pollinator project
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Much Love, Little Lady
“Inside Look”
Fly on the Wall
By Celeste Reyes
“When Fortune Fails”
Article courtesy of Kellyn Gagner of Creative Writing 
Club
Detective Fredrickson’s coat 
flapped in the hilltop breeze, pipe 
in his teeth. Fair Field apartment 
building where Philip Phell had 
lived rose behind him, Phell’s bal-
cony like an awning over his head. 
Junior Detective Fendson stood 
nearby, wishing he had a billow-
ing coat.
“What do you think?” the 
junior detective asked, hands in 
his pockets as he leaned against 
the dumpster.
Detective Fredrickson took 
the pipe from his mouth. “Strange 
case.”
“I can’t believe this all hap-
pened to one guy,” Fendson said 
with a sigh. “What you reckon he 
died of? Rat poison? Drowning? I 
guess that’s most likely since they 
found him in the river.”
Fredrickson grunted. “‘Once 
you eliminate the irrelevant, what 
remains -- no matter how strange 
—must be important.’”
“Isn’t that…?”
“A great piece of advice. I 
know.” Detective Fredrickson 
pointed down the slope to the 
glittering river. “We’re still looking 
for whoever pushed him off the 
balcony.”
The detectives looked up at 
the balcony. Fredrickson coughed 
and replaced the pipe.
Junior Detective Fendson 
jumped as an idea struck him. 
“Say, what if Philip Phell started 
the fire?”
“What fire?”
“The dumpster fire the wit-
ness was busy putting out.”
Detective Fredrickson 
frowned. Fendson continued, “Say 
he came out onto his balcony to 
have a smoke. He threw the butt 
in the dumpster and—bam—a 
dumpster fire!”
“How does that help?” the 
senior detective asked, noticing 
the ash and charring on the dump-
ster. “We still don’t know who 
pushed him, let alone how he got 
all the way into that river.”
“Wrong!” Fendson cried, 
grabbing the rim of the dumpster 
and hoisting himself inside.
“Now, now, kid, this is no time 
to play in the garbage.”
“Here!” Fendson’s head 
popped over the rim of the dump-
ster accompanied by the face of 
the honorable Mayor Phineas 
Flores. Detective Fredrickson 
started and dropped his pipe.
Fendson tossed out a card-
board cutout of the mayor and 
climbed after it, a newspaper in 
his hand. “See? The roommate 
said no one was on the balcony. 
I bet the witness saw this cutout 
on the balcony and thought it was 
a person.”
“But why would Phell have a 
cardboard cutout of the mayor?” 
the senior detective asked, picking 
his pipe up off the grass.
“Phell helped catch the Cat 
Thief, remember? And the mayor 
was on vacation this week, right?”
“Yes, yes, but that doesn’t 
explain—”
Fendson held the newspaper 
in front of Fredrickson’s face. A 
photo of the late Philip Phell and 
the vacationing Mayor Phineas 
Flores framed the front page. 
“If Mayor Flores was visiting 
family, how could he also be in 
this photograph that was taken 
the day before Phell fell and died?”
“You’re suggesting that he 
posed with a cardboard cutout?”
“And took the cutout home!” 
The junior detective agreed. “I bet 
he had it on the balcony, the wit-
ness saw it and the roommate 
threw it into the dumpster when 
he realized the police were com-
ing. If he threw it out before, it 
would have been burned, or at 
least singed, but it’s not.”
Detective Fredrickson smiled, 
pwwuffed on his pipe and looked 
out over the river. “Finally, the 
fragments of Phell’s fall are falling 
into…flace.”
“Flace?”
“I couldn’t think of another 




Real fortunes from real cookies acquired at 
Andrew Commons 
Mommy says no one remem-
bers the world before it ended. 
Everyone here is New and 
those before them didn’t like to 
talk about the past. So, this is 
all they’ve ever known. We don’t 
have any books, either. They were 
burned a long, long time ago, 
when the trees were too young to 
cut down for firewood. 
It gets awfully cold since the 
sun is covered for ten months out 
of the year. But those two months 
when the sun isn’t covered brings 
everyone to a halt. It’s simply too 
hot to go outside.
Right now, there are four 
months until the Sweltering 
begins. I was born at the end of 
the Sweltering. Mommy wanted 
me to know what the sun was, so 
she took my tiny self to a window 
and pulled back the curtain. The 
sun was so hot, I developed a 
blister on my left leg very quickly.
Satisfied, she closed the 
curtain, and now, fourteen years 
later, a bruise remains where the 
sun marked me. Mommy calls it 
a blessing, says I’ll be one of the 
Worthy to bring our world into 
a new age. She thinks I’ll rise up 
and become a leader, but I don’t 
know if I’m ready for that kind of 
responsibility. 
Anyway, we learned to read 
using stuff that was left over, 
things the Old hadn’t found and 
couldn’t burn. It’s stuff like Menus 
and Maps and Flyers. I keep ask-
ing Mommy and Papa why we are 
forced to learn this stuff when 
there’s no world to use it in.
They just get this sad look, 
and talk about how these things 
used to be so important and that it 
is important for humans to know 
them. That’s another thing: my 
parents seem to know more than 
all the other ones. Every time I try 
to ask them about it, they change 
the subject. 
I didn’t even notice until 
my friend Mo pointed it out, but 
Mommy and Papa are older than 
all the other parents, too. You can’t 
see it when first looking at them, 
but their faces are more weath-
ered, eyes more experienced. 
It makes me wonder, just 
what happened to end the world? 
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Going into the last weekend 
of regular season competition, 
the Lawrence University men’s 
ice hockey team was on the cusp 
of qualifying for the Northern 
Collegiate Hockey Association 
(NCHA) playoffs. To do so, they 
needed to be in the top four in 
their division, which meant a 
tie or win against Northland on 
Friday, Feb. 9. 
The game against Northland 
(9-12-2, 6-9-1 NCHA) was quiet 
for the first two periods as the 
Vikings entered the third period 
with the game still tied at 0-0. 
However, Northland scored to 
take a 1-0 lead at the 6:53 mark. 
Lawrence was able to respond at 
the 16:13 mark as senior and for-
ward Lane King found the back of 
the net. He was assisted by junior 
and forward Josh Koepplinger 
and senior and defender Matt 
Montemurro. The Vikings were 
able to hold onto the tie and quali-
fied for the playoffs, but their seed 
was still to be determined by the 
result of their game against St. 
Scholastica on Saturday, Feb. 10. 
Lawrence last qualified for the 
playoffs in 2016. 
Lawrence struck first against 
St. Scholastica (14-9-1, 8-8-1 
NCHA), on an early power play 
goal by King assisted by senior 
and defender Austin Frank at the 
5:21 mark in the first period. The 
rest of the game would not go 
the Vikings’ way as St. Scholastica 
answered with a goal of their own 
less than two minutes later. By 
the end of the first period, St. 
Scholastica had taken the lead 2-1. 
They then added a goal in each the 
second and third periods to win 
the game 4-1. Because they won 
the game, St. Scholastica earned 
the three seed in the playoffs and 
will play Marian next. 
Lawrence is the four seed 
in the playoffs and will play St. 
Norbert for the quarterfinal play-
off series of the NCHA Harris 
Cup. They will play a two-game 
series on Friday, Feb. 16 and 
Saturday, Feb. 17 at 7 p.m. at the 
Cornerstone Community Center in 
Ashwaubenon, Wisc. The winner 
of the series will move on. If the 
teams split the two games, a mini 
game will occur after the game on 
Saturday night. 
St. Norbert (20-4-1, 15-3-0 
NCHA) has been a historical chal-
lenge for the Vikings (10-13-2, 
8-9-1 NCHA) as they hold a 47-4-
1 edge in the series. This year, 
Lawrence has lost both its games 
to St. Norbert by margins of 3-2 
and 6-0, respectively. The Vikings 
hope to enjoy this playoff game 




L E T ’ S  G O,  L AW R E N C E !
Hockey makes it to playoffs
Throughout history, athletics 
have been popular. People enjoy 
partaking in, and rooting for, ath-
letic teams. Times of war are no 
exception to this. However, when a 
nation’s resources and its people, 
are devoted to warfare, friendlier 
competition is often affected. The 
first World War was no exception. 
During World War I, collegiate 
athletics were interrupted. With 
so many men fighting the war 
and with women’s athletics not 
yet adopted nationwide, friendly 
competition in the United States 
nearly ground to a halt between 
1918 and 1919.
Because of the war, the 1918 
and 1919 college football seasons 
were seasons like no other. Many 
colleges did not field their own 
teams, or restricted their athletes 
from competing in post-season 
events. Additionally, many of the 
best athletes at the time were 
not even in college to compete, 
instead they were serving their 
country in the armed forces.
While many players were in 
the military, this did not mean 
that they stopped playing football. 
Instead, military training camps 
around the country began to field 
their own football teams. In the 
1918 and 1919 football seasons, 
these camp teams competed with 
other collegiate teams. As it hap-
pened, these teams proved to be 
some of the best to take the field 
during the war.
As this was the case, the 1918 
and 1919 Rose Bowls, the premier 
football championship game at the 
time, were not played between the 
country’s best collegiate teams. 
Instead, the games were played 
between the best teams the coun-
try had to offer, those of the train-
ing camps.
In 1918, the Rose Bowl was 
played between the Mare Island 
team and the Camp Lewis team. 
Mare Island, located in Vallejo, 
California, was a Marine train-
ing camp. It was the training sta-
tion for all Marines who enlist-
ed west of the Mississippi River 
during the war. In the 1918 sea-
son, Mare Island boasted a 10-0 
record leading up to the Rose 
Bowl. Their opponents in the big 
game hailed from Camp Lewis. 
Camp Lewis, located outside of 
Tacoma Washington, was the 
Army’s largest training camp dur-
ing the war. It was the training 
center for the 91st Division. Most 
of the men at Camp Lewis were 
draftees from the western eight 
states. In the 1918 season, the 
Camp Lewis team held a 5-0-2 
record. Ultimately, Mare Island tri-
umphed in the 1918 Rose Bowl 
with a score of 10-7.
In 1919, the Rose Bowl was 
played between the Great Lakes 
Naval Training station and Mare 
Island. The Great Lakes Training 
station was the nation’s largest 
training station during WWI, serv-
ing the Midwest states. In the Rose 
Bowl, Mare Island was unable to 
defend their title from the previ-
ous season. Great Lakes won 17-0.
Elmer Julius Abrahamson was 
a player on the Great Lakes team. 
Abrahamson graduated from 
Lawrence College in 1914. While 
at Lawrence, he was a multisport 
star and a four-year member of 
the football team.
If you are interested in learn-
ing more about the history of the 
Rose Bowl during WWI, Fields 
of Friendly Fire, by Timothy P. 
Brown, provides a more detailed 
examination of the military foot-




“Fields of Friendly Fire” by Timothy P. Brown
Sports photos of the week: Dance Team 
Photos by Caroline Garrow
Freshman Kye Harris and Louric Rankine throw their hands in the air 
while dancing to a crowd favorite “Fergalicious.”
Senior Landon Edwards and junior Arianna Fearing smile pretty for the 
camera during the Dance Team’s halftime performance.
THE LAWRENTIAN
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Statistics are courtesy of 
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Feb. 14,  2018
By Shane Farrell
wdd
This week I had the chance to talk to Hannah Kinzer and Teddy 
Kortenhof, both senior runners for Lawrence’s women’s and men’s 
cross country teams. It may seem weird to be talking to cross coun-
try athletes in the winter; however, both teams were just honored 
for academic excellence by the United States Track and Field and 
Cross Country Coaches Association (USTFCCCA). Both teams won 
the All-Academic Team award. For eligibility, teams must have a 
minimum grade point average of 3.10 GPA. The women’s team posted 
the fifth-highest GPA with an average in the nation of 3.77. The 
men’s team posted the twelfth best in the nation with a GPA of 3.57. 
Congratulations teams!
Shane Farrell: How do you personally handle the rigors of academia 
and being a full-time athlete?
Hannah Kinzer: While there are times when balancing athletics and 
academics is difficult, I find it important to remind myself that they 
can complement one another to make a more well-rounded indi-
vidual. For example, whenever I have felt stuck or frustrated doing 
homework, the act of coming to practice, talking to teammates and 
physically moving helps me to get mentally moving.
Teddy Kortenhof: Being a student athlete is hard. Keeping up with 
classes, while at the same time training and competing is a lot. That 
said, there is no silver bullet to help handle everything. It just takes 
dedication and some time management.
SF: Do the upperclassmen help the new athletes with homework or 
tutoring or anything like that?
HK: Yes. At the beginning of the season we make a spreadsheet listing 
each person’s major and what subjects they are able to tutor. I found 
it helpful to ask upperclassmen about what combinations of classes 
were most feasible for a term because they were able to offer insight 
into the time commitment and rigor of different courses.
TK: As a team we do not do much formal tutoring, but everyone on 
the team is generally willing to help out others when they need it. For 
the entire cross country season, we held weekly study tables. They 
weren’t mandatory, but people seemed to enjoy studying together, so 
we kept holding them.
SF:  It may seem to some that this is an insignificant award; however, I 
view it as a really big deal, and to get it multiple years in a row is even 
more impressive. What are your thoughts on the award?
HK: I think it goes to show that student athletes are able to be suc-
cessful at Lawrence. Hard work both on and off the field are valued 
at Lawrence.
TK: I am proud of the team for winning the award. While we are all 
athletes, we are students first. I am proud that we as a team have 
been able to be successful both in athletic competition, but also in 
the classroom.
SF: What will you miss most about cross country?
HK: I will miss running through neighborhoods and parks with my 
teammates on sunny autumn days. I will miss lacing up my spikes and 
getting on the starting line with 100+ other talented women. I will 
miss running through forests and fields and golf courses and hearing 
the thunder of footfalls all around. But most of all, I will miss turning 
in other directions besides left on a track.
TK: I will miss a lot about cross country after I graduate. I love the 
idea of distance running and the pursuit to be the best one can be. I 
love working together towards a common goal and seeing the fruits 
of that labor. Most of all though, I will miss the people. My teammates 
are some of my dearest friends. They are people I know that I can rely 
on no matter what. Seeing the same people every day for years is a 
wonderful thing, and is something I will greatly miss.
Photo courtesy of Teddy Kortenhof
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Points freshman Kenya Earl currently 
scored, holding the school record for points 
in a single season
16
Goals junior Josh Koepplinger has scored to 
lead the NCHA
14:58.86
Minutes it took junior Josh Janusiak to shat-
ter the school record for the 5,000 meter 
race





Ripon 13-2 16-7 
Cornell 13-2 17-5
Knox 11-4 16-7 
Lake Forest 8-7 11-13 
Illinois 6-9 8-16 
Monmouth 6-9 9-15
Lawrence 5-10 7-17 
Grinnell 4-11 7-14 
Beloit 2-14 4-19 





St. Norbert 13-4 18-6 
Lake Forest  12-5 16-8
Grinnell 8-9 13-10 








St. Norbert 15-3 20-4-1 
Marian 12-6 18-6-1
St. Scholastica  9-8-1          15-9-1 
Lawrence         8-9-1        10-13-2





Lake Forest 10-6-2      13-10-2
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The Lawrence Passion Project: Jenny Hanrahan
Hidden Figures of Lawrence: Colleen Richey
This column is devoted to highlight-
ing staff members that play a huge role in 
the everyday experiences of the Lawrence 
community. The goal is to focus on the 
“Hidden Figures” of Lawrence University and 
their interests both within, and outside of 
Lawrence.
Some students may have traveled off 
campus for reading period, but most of 
the staff are still here to keep the facilities 
open for students on campus. I have been 
receiving requests for interviewing Colleen 
Richey, residence custodian of Colman Hall. 
I have heard that she is always smiling and 
easy to talk to, and I was excited to meet 
her. We met in the Colman lounge and I 
learned many things about her and her 
work experience.
Richey started working at Lawrence 
last October and has been in Colman for 
over a year. Richey tries to make the extra 
effort to remember faces and names of 
students and faculty who come and go from 
the dorm.
“I was born and raised here in 
Appleton,” shared Richey. “My family has 
been in the area since 1918. I just found out 
that my great grandmother was a custodian 
for Lawrence in the 50s.”
Prior to working at Lawrence, Richey 
received an Associate’s Degree in Early 
Childhood Development at Fox Valley 
Technical College. She taught in a preschool 
program for sixteen years and taught piano 
lessons for over thirty years. Mostly Richey 
has been a stay-at-home mom for her boys. 
Richey loves working at Lawrence. “My 
main responsibility is to clean the residence 
hall and make it nice and inviting and a 
place where students can feel at home,” 
Richey commented.
The most important lesson she has 
learned on the job is teamwork with other 
custodian staff, especially in the summer 
when they get ready for the new school 
year. In addition, she works with the electri-
cians and plumbers to put in work orders 
and making sure they get done right away.
“I have not spent much time at 
Lawrence,” Richey said, “so I do not really 
know what goes on behind the scenes. I can 
tell you that my boss and faculty in higher 
up positions take care of one another and 
want what is best for the students. I have 
learned through my job to open up to more 
people by talking with students, mostly 
incoming freshmen.”
“The Lawrence Difference” according 
to Richey is a community where everyone 
looks out for each other. Her favorite part 
of her job is her daily interaction with 
the students. “I have met some wonderful 
students here who really brighten my day 
and are really fun to talk with,” she said. “[I 
enjoy] just getting to know some of them 
really well and what interests they have.” 
It is the positive attitudes of students that 
keep her going.
In her free time, Richey loves garden-
ing and spending quality time with her 
family. 
Her family likes doing outdoor activi-
ties together such as fishing, camping, 
snowshoeing and hiking. She and her hus-
band love to travel. They are planning a 
trip to Europe this fall. She also shared that 
her and her husband are planning a trip 
to Chicago this week. They have been to 
all the museums but are looking forward 
to exploring new places and trying new 
things. 
Richey’s inspiration is her father “My 
father is 83 and has the attitude of always 
looking forward to life, always keeping busy 
and looking at the positive side of things. 
Even in his old age he does not give up,” she 
elaborated.
When asked about where she sees 
herself in five years, Richey responded, 
“In five years I see myself doing what I am 
doing now. That includes enjoying my fam-
ily, nature and the outdoors.”
One thing Richey would like people to 
know about her is that she is approachable. 
“I am a person who likes to talk and likes to 
share life,” Richey added.
Richey is no doubt engaging and easy 
to talk to. When I spoke to her I took away 
the feeling that I had a conversation with a 
familiar, old friend. Speaking with her made 
my day. I realize that sometimes I forget to 
say “hi” to the people I walk past everyday 
who are working hard to make sure I feel 
at home, and that is something I admit-
tedly take for granted. Richey is someone 
students can trust to consistently be there 
and be a reminder to keep moving forward. 
Personable, open and kind, Richey is this 




Residence Custodian of Colman Hall Colleen Richey.
Photo by Larissa Davis.
This column intends to find out what 
it means to be empathetic, to strive for 
understanding and to document fulfillment 
in action by having conversations with stu-
dents working on Senior Experience Projects 
at Lawrence on how they are using their 
studies and passions as tools to create.
When it comes to the stage, there is 
not much senior Anthropology and Theatre 
Arts double major Jenny Hanrahan hasn’t 
dipped her toe in. From onstage work to 
offstage work, and to a family committed 
to the arts with her father working as a 
director, Hanrahan has grown up attending, 
enjoying and being a part of the world of 
theatre both in her Illinois hometown, at 
Lawrence and internationally. 
While Hanrahan started off her stud-
ies at Lawrence convinced she would like 
to study Biological Anthropology in the 
hopes of pursuing Forensic Anthropology, 
she quickly found that her love for theatre 
was more than a hobby and was truly a 
passion. Hanrahan stated, “I’ve always done 
theatre. I grew up around theatre. So it has 
always been implicit in my life, but when I 
went to school I didn’t actively participate 
in it. But the moment I started working 
in a show my freshmen year and realized 
that this was actually a huge part of my life 
and right after that I decided to declare my 
major winter term of that year.”
“Anthropology helps me to look at the-
atre through a lens of social research,” 
Hanrahan stated as she explained how she 
sees her love of theatre and her studies 
in anthropology coexisting. This became 
especially relevant to her as she studied 
in Pune, India last year where she worked 
with a theatre community. Hanrahan went 
on as she stated, “It is exciting to see theatre 
through that lens, and I especially got to see 
that last year as I worked in Pune. It helped 
me to understand the theatre itself and the 
culture surrounding it.”
There was a great deal for Hanrahan 
to take in as she traveled to Pune last year 
and found many opportunities to work 
with new people and their own love for 
theatre. What she found and learned has 
greatly influenced what Hanrahan hopes to 
achieve through theatre. Her main finding 
through her travels was her introduction 
to Grips-Theater, a well-known children’s 
theatre with its roots in Berlin which has 
grown popular worldwide and has a strong 
presence in Pune. Grips-Theater hopes to 
communicate the stories of children and 
young people through theatre. 
Through her work with the Grips-
Theater group in Pune, Hanrahan found 
herself working with directors, owners and 
lovers of the theater, and even got to work 
at IAPAR International Theatre Festival 
hosted in Pune. Hanrahan stated, “My advi-
sor in Pune asked if I wanted to be a part of 
the festival and I said, ‘heck yeah.’ Through 
that I started spending a lot of time with 
everyone and getting to know them, and I 
got to work at the actual festival. It was five 
days at the theater. There were people from 
Austria, Italy, India, Korea, Russia and all 
over coming to perform in Pune.”
With her Grips-Theater experience, 
Hanrahan is hard at work on her Senior 
Experience Project combining both her 
Anthropology studies and Theatre Arts into 
one interdisciplinary theatrical experience. 
Hanrahan is working to direct a Grips play, 
“Busy Dizzy Daphne and Arthur,” to be per-
formed at the Boys & Girls Clubs connected 
to Appleton’s YMCA. Past Passion Project 
interviewee, senior Tamanna Akram, will 
be leading a workshop with the Boys & Girls 
Clubs that will culminate in Hanrahan’s 
performance. 
Hanrahan stated, “The play is an 
original Grips play from the 70s that was 
translated from German to English by an 
American theater maker. It’s been adapted 
by a theater group in Milwaukee so it’s 
more culturally relevant to America. But 
that means the script has been translated 
to be relevant to America in 1972, so one 
of my hopes with this process is working 
to try and change important aspects of 
the play that will make it more relevant to 
Appleton 2018.”
One of the major aspects of these 
Grips plays is a concept taken from Bertolt 
Brecht, a playwright many Lawrentians 
might be familiar with. Hanrahan stated, 
“The play uses these Brechtian effects that 
play to an alienating aspect of theater. 
These effects center on direct social issues 
but use heightened theatricality to let the 
audience keep a steady critical mind. One 
major example of this is that the actors are 
all portraying children, but the actors them-
selves are all at least fifteen years old. There 
is a lot to dig in to with that. We want it to 
empower children, but adults are speaking 
as children. Beyond that, we will use a lot 
of these Brechtian effects as a device to 
maintain a distance as to not become too 
invested in the emotions of the play.”
For Hanrahan, she has enjoyed many of 
the pieces she done onstage, but her favor-
ites are the ones written by her own class-
mates. She stated, “Last year I was in a play 
called ‘Nineteen’ which was a part of the 
student playwright series. I loved that play 
and that series. It’s incredible seeing what 
students create and getting to perform it. 
And I really connected to the play and the 
story of family on a whole.”
Hanrahan has found her home sewn 
within the connections she finds in each 
play she is a part of. Hanrahan stated, “I 
always love getting to go onstage and to 
tell stories. Getting to watch theater is so 
empowering, and the thought I could do 
that for others is amazing and empower-
ing as a storyteller. Seeing the ways theater 
impacts communities outside the stage is 
also incredible. I am always inspired and 
impressed to see ways that theater can 
bring good into the world; theater can move 
past being a moment on stage that you see 
an then it’s done. Theater can exist outside 




Senior Anthropology and Theatre Arts Major Jenny Hanrahan.
Photo by David Baldwin. 
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The Mudd and Me: Alumnae to Library Staff
Chocolate. Chex Mix. Not what one 
usually thinks of when they think of chow 
for puppies. This is a good thing because, 
as has been widely documented and publi-
cized, chocolate can be very dangerous for 
dogs of all ages. However, People for Animal 
Welfare (PAW) is selling this unique puppy 
chow not for dogs, but for the humans who 
love them. From Feb. 12-14, PAW held a fun-
draiser called “Puppy Love” for Valentine’s 
Day, on the second floor of the Warch 
Campus Center. Members sold chocolate-
covered Chex Mix with powdered sugar 
in order to help cover the cost of training 
service animals on campus. The training is 
done in cooperation with Custom Canines, 
a non-profit charity based in Madison, Wis. 
and several students on campus who take 
part in training service dogs. 
People for Animal Welfare is a student 
organization that was rebuilt last year and, 
in the words of sophomore and secretary/
treasurer of PAW Cynfor Lu, “completely 
revamped.” 
“We address issues related to animal 
welfare,” Lu said. “We specifically focus 
on helping local shelters in whatever way 
we can, whether that be donating money, 
materials or volunteers to the shelters,” Lu 
said. The organization typically puts on one 
event per term, with Winter Term being 
the exception because of Martin Luther 
King, Jr.’s birthday last month. On that day, 
PAW made dog treats and toys for two local 
organizations, Saving Paws Animal Shelter 
and Happily Ever After Animal Sanctuary. 
These two organizations provide valuable 
resources in helping homeless, abandoned 
and special needs animals. The former pro-
vides not just a shelter but also training 
for service animals to help people with 
disabilities. 
According to the Saving Paws website, 
the organization also seeks “to educate the 
public regarding animal responsibility and 
the use of service dogs in public places.” 
The organization also helps those people 
who need to give up their pets because they 
can no longer care for them. Saving Paws 
was founded in 2006 in Appleton and they 
keep 50 to 75 cats in the shelter at one time, 
according to their website. Dogs are kept in 
foster homes.
Happily Ever After Animal Sanctuary is 
an animal shelter with facilities in Marion 
and Green Bay, Wis. Their primary mis-
sion is to provide a shelter in Northeastern 
Wisconsin with a focus on long-term care 
for those animals who need it, but also to 
provide education to the public about ani-
mal welfare issues and to promote animal 
adoption. 
“It was Mahatma Gandhi who said, ‘The 
greatness of a nation can be judged by the 
way its animals are treated,’” Lu said. “We at 
PAW wholeheartedly agree with this state-
ment. Animals are an extremely vulnerable 
part of the community, and one that is often 
forgotten about. We want to show shelters, 
as well as the rest of the Appleton commu-
nity that Lawrence cares about everyone, 
no matter how big or small.” Lu emphasized 
the importance of the work that PAW and 
their partner organizations do.
People for Animal Welfare helps these 
organizations through volunteering at the 
shelters throughout the term and fund-
raisers like the one this week, which at 
the time of this writing has been quite 
successful, with most of the puppy chow 
being sold. PAW also works with other stu-
dent organizations such as Lambda Sigma, 
the sophomore Honor Society for volun-
teers and Cultural Food Club, which allows 
them to use their loft to make items for 
fundraisers. If students would like to get 
involved with People for Animal Welfare, 
they can email PAW president Michaela 
Rabideau (michaela.l.rabideau@lawrence.
edu) to sign up for information about trips 





What do Lawrentians do after graduat-
ing? The answers are intriguing and varied, 
and the Lawrence alumnae who currently 
work in the Seeley G. Mudd Library are a 
prime example of this. Though each gradu-
ate has returned to the “Lawrence bubble” 
to serve the library, their paths back to 
Lawrence were each unique, as are the 
positions they fulfill. 
Library Administrative Assistant Holly 
Tuyls ’10 graduated magna cum laude with a 
Bachelor of Arts in English. Tuyls described 
herself as a non-traditional student, and 
explained, “I was older and had already had 
my daughter when I was attending school 
here.” While balancing the responsibilities 
of taking English as well as several educa-
tion courses, Tuyls also homeschooled her 
daughter during her time at Lawrence. 
Once out of college, Tuyls, who had 
always lived in Appleton, stayed in the area. 
“My first job out of school was working for 
a midwife,” she said, “and I managed all of 
her paperwork and just basically managed 
the office for her.” After a few years, Tuyls 
saw the job opening in the Seeley G. Mudd 
Library and re-joined the Lawrence com-
munity in 2012. 
Tuyls was drawn to working in the 
Seeley G. Mudd Library for several reasons. 
“I am a huge lover of libraries in general and 
quiet spaces, which as anyone who loves 
a little quiet knows, there are very few 
quiet spaces in the world so I love working 
in the library for that reason,” Tuyls said, 
and added “I’ve always loved libraries, and 
being a homeschooling mom we use all 
of the libraries locally, so I think that was 
a good match personality wise…the fact 
that it’s a part-time position [also] worked 
really well, because I needed a job but I also 
was still homeschooling, so that was my 
biggest priority.”
For nearly six years now, Tuyls has 
been doing “a little bit of everything” around 
the library. From watering the plants and 
counting money in the copy machines to 
taking minutes on all library staff meet-
ings, Tuyls keeps several important aspects 
of the library running. Tuyls co-manag-
es the library’s social media presence on 
Facebook, Instagram and Pinterest as well 
as curating the themed book displays on the 
ground floor and keeping track of library 
funds and financial reports. “Something I 
absolutely love about my job is the variety, 
and the fact that I get to interact with every 
single person on the library staff on a regu-
lar basis!” Tuyls exclaimed. 
Having lived in the Appleton area and 
worked as a professional proofreader for 
10 years, Periodicals Assistant Trudi van 
Beuningen-Hamilton ’86 was able to make a 
dream of serving the Lawrence community 
come true when she joined the library staff 
in 1996. 
“It’s really awesome that I get to use 
my skills here in organizing and detailed 
work to serve the Lawrence academic com-
munity by managing the library’s periodi-
cals collection” van Beuningen-Hamilton 
reflected. As Periodicals Assistant, van 
Beuningen-Hamilton keeps track of the 
library’s 870 active subscription titles. 
With all of these journals, maga-
zines and newspapers to organize, van 
Beuningen-Hamilton explained, “I use the 
acquisitions cataloging and resource man-
agement roles in ex libris alma, our library’s 
newest library services platform, so I’m 
sure that all the renewals are paid, all the 
pint issues received and later processed for 
binding and all electronic journals access is 
enabled.” 
While currently 33 percent of the 
active titles are in print and 67 percent 
are electronic, the numbers are constantly 
changing. “This is the collection that I help 
maintain for the library to help fulfill its 
mission to serve the faculty and students in 
their academic endeavors” van Beuningen-
Hamilton concluded. 
University Archivist and Assistant 
Professor Erin Dix ’08, like many 
Lawrentians, explored many options along 
the way before becoming the established 
Lawrence Archivist. “I was one of those 
people who starts out in the conservatory 
and then changes track partway through, 
so I ended up with just a B.A. in music and 
sort of tacked on [a] history major too,” Dix 
explained. 
Having originally planned to be a music 
educator, Dix’s shelving job at the library 
throughout college as well as an internship 
working in a children’s department of a 
public library helped Dix to realize an inter-
est in a library-based career. “All of those 
experiences and my interest in history got 
me thinking about archives, so that’s sort 
of how I ended up deciding to pursue the 
library thing professionally” Dix said. 
After graduation, Dix briefly moved 
to Madison to attend graduate school for a 
masters in Library and Information Studies 
with a specialization in Archives and 
Records Administration at UW-Madison. 
After completing the two-year program, 
Dix found that the Archivist position was 
open at Lawrence’s library and took the 
job in 2010. As the university archivist, Dix 
manages the archives and is also one of the 
reference librarians. 
Dix describes the archives position as 
one which is focused on “promoting under-
standing Lawrence and Milwaukee-Downer 
history on campus” which is accomplished, 
as Dix explained, “…with our collections, 
which are very cool. We have unique 
records that document that history, so the 
job involves managing the stuff: taking in 
new collections and helping people use it to 
find information.”
Each of these members of the library 
staff was given unique opportunities 
through their individual experiences at 
Lawrence and beyond. Each alumna now 
contributes in turn to the Lawrence com-




Periodicals Assistant Trudi van Beuningen-Hamilton ‘86 and Library Administrative Assistant Holly Tuyls
Photo by Hannah Burgess.
PAW raises money with “Puppy Love”
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Every time I talk about my 
favorite books, people automati-
cally have negative reactions when 
they realize they have read the 
books in high school. Well, I never 
read “Animal Farm” in high school. 
I read it for the first time after 
my senior year, and it instantly 
topped my list of favorite books.
I’m sure you are familiar 
with the plot. The animals, led by 
the pigs, rise up against the cruel 
human owners and take control of 
the farm. While the animals first 
experience euphoria in response 
to their newfound autonomy, they 
slowly begin to descend into serv-
ing the pigs, all without realizing 
that they are being deceived. The 
leader of these pigs, Napoleon, is 
a combination of a Disney villain 
and a historical tyrant. He uses 
more eloquent speakers to deliver 
his messages all while hoarding 
a pack of dogs to use for mus-
cle. Even if, by some chance, you 
have never heard of this book, you 
should know that it has one of the 
most iconic ending lines in mod-
ern literature.
The most interesting aspect 
of “Animal Farm” is how simply it 
is written, while it simultaneously 
delivers a massive commentary on 
the Russian Revolution. As a histo-
ry minor, I live for books like this. 
Orwell’s work was banned in the 
Soviet Union, China and Cuba— 
all communist countries. While he 
doesn’t outright say, “Napoleon is 
Stalin, Old Major is Lenin,” Orwell 
does create a sense of unease that 
even the youngest readers can 
understand. His strong message 
of not blindly following leaders is 
common sense, yet as he is recre-
ating a real historical event, not 
all of his characters follow that 
advice. I will warn readers now 
that one of the characters does 
blindly follow, and things don’t 
end up too well for him, so don’t 
get too attached.
Orwell’s choice to convert the 
complicated concepts of commu-
nism to the simplified, more tangi-
ble politics of Manor Farm allows 
readers to interpret the novella 
in various ways. While the most 
obvious parallel is to the Russian 
Revolution, readers can insert 
any manipulative leader into the 
story. One of my friends thought 
Napoleon was a stand in for the 
literal Napoleon Bonaparte. While 
I was reading, I thought of numer-
ous dictators and societies in his-
tory that could easily fit in Manor 
Farm; that is the beauty of this 
novella.
I highly recommend this 
book. It is a quick read, less than 
200 pages, and is simply written. 
Especially during these politically 
charged times, it is nice to revisit 
works like this and examine what 
the hell is going on in our world.
“How do we begin again?”
These were the words that 
ended Laurie Anderson’s concert 
this past Friday at the Wisconsin 
Union Theater in Madison, WI. 
Coming from the 2010 song 
“Another Day in America,” off of 
her album “Homeland,” the lyr-
ics still resonate within today’s 
climate, a subject of Anderson’s 
spoken word throughout the night 
that she approached explicitly, yet 
tactfully and originally. With this 
project, titled “The Language of 
the Future,” Anderson weaved 
personal stories and the like into 
the bigger picture of today—the 
shifts in power, war, turmoil and so 
much more. But even with little to 
no background on Anderson prior 
to the performance, aside from 
hearing several of her albums, I 
was quickly submerged into the 
dreamy, mysterious yet familiar 
world she brought forth with her 
idiosyncratic use of multimedia.
The first few minutes of the 
concert went like this: Anderson 
stepped onto the dark, smoky 
stage and played contemplative, 
swooping electric violin with 
an electronic backing of omi-
nous percussion; told one of two 
jokes she knows and explained 
why sometimes she wishes she 
did stand-up comedy; and had 
everyone—nearly 1,000 people 
—screaming at their loudest for 
about twenty seconds. No matter 
how well anyone there knew her 
work, I am sure no one could have 
predicted that opening—but that 
is Anderson for you. The scream-
ing was inspired by Yoko Ono’s 
response to the election this past 
year. Having experienced many 
manners in which artists unify 
their audiences—through words, 
actions, music or other tactics—I 
would say yelling out our frus-
trations in a primal way worked 
pretty damn well. (On a side note, 
if you want to hear her joke, just 
flag me down when you see me— 
my delivery will not come close to 
hers, but the joke itself holds up.)
Despite all that happened in 
the beginning, the performance 
did not hesitate to find its foot-
ing in a more somber, reflective 
and subdued atmosphere. With 
this atmosphere, Anderson was 
able to go anywhere, and it was 
this fluidity and freedom that had 
me in awe and inspired me the 
most out of all of the aspects of 
“Language of the Future.” One 
moment, she would be telling a 
story about her childhood, and 
instantaneously—but not without 
conviction—she would switch to 
commenting on today’s politics, 
then turn it on its head yet again 
to experiment with lush, raw tex-
tures on violin and keep on going, 
creating a flow that felt anything 
but quilted together but rather 
spun from a single piece of yarn. 
Anderson’s art cannot simply be 
boiled down to just painting, just 
music or just spoken word (the 
list does go on), and I knew that 
going into the show, but to wit-
ness its non-linear and unpredict-
able culmination live was simulta-
neously exhilarating and calming 
with tinges of unfathomable.
While Anderson has certainly 
has a distinct voice as a multi-
media storyteller, innovation and 
invention also play a large role in 
her artistry. Two new techniques 
were shown at this performance, 
and their drastic contrasts with 
each other proved that she is not 
even close to running out of new 
ways of interaction and expres-
sion within her worlds. Desiring 
to “sing like a violin,” Anderson 
repurposed a pillow speaker 
by placing it in her mouth and 
using it like a talk box, shaping 
her mouth to get a thin tone with 
vibrato. Following that, she told 
a story about accidentally glu-
ing it to the roof of her mouth 
due to leaked battery acid, and 
despite the alarming nature of 
what happened, this was one of 
her stories where she effortless-
ly dipped into a more comedic 
delivery. The other invention, a 
software that projected randomly 
generated written words in an 
identical cadence to her spoken 
words, allowed Anderson to dis-
cuss the futility of small talk and 
how we have begun to evolve to 
multi-task, albeit insignificantly. 
Running software in the middle of 
the performance may seem out of 
place, but I assure you it was not; 
she tied everything together with 
purpose.
From the expansive yet inti-
mate visuals, to the soundscapes 
that reverberated throughout, 
shaking the concert hall, to the 
stories upon stories—unsettling, 
humorous, poetic—Anderson fab-
ricated a world where it was pos-
sible to think about the world 
and ourselves in a productive, 
insightful and even entertain-
ing way. I am convinced that few 
understand themselves as well 
as Laurie Anderson understands 







Alasdair Fraser and cellist Natalie 
Haas are a dynamic duo who have 
played together for almost two 
decades. Together they perform 
all over the world, run fiddle 
camps, and record award-winning 
albums. On Wednesday, Feb. 7, 
Fraser and Haas visited Lawrence 
University to give a workshop and 
concert sponsored by student 
organization Fiddlers of Lawrence 
University (FLU). 
At 4:30 p.m., in the Mead 
Witter Room of the Warch Campus 
Center, Fraser and Haas began 
their workshop. Many Appleton 
residents and fiddlers from sur-
rounding areas in Wisconsin 
attended the event in addition 
to instrumentalist students from 
Lawrence. Fraser began the work-
shop by discussing stylistic dif-
ferences between traditional and 
classical music. He explained to 
everyone the importance of play-
ing a tune in an interesting way, 
which is dependent upon feeling a 
rhythmic groove in the music.
“You need to become a groov-
ing animal,” Fraser said, and he 
cautioned everyone against play-
ing with what he called “boring 
bow,” where one accents the first 
beat in every measure or half 
measure and plays safely over-
all. He spoke at length about the 
importance of taking chances 
when playing music, and he put 
an emphasis upon playing authen-
tically in one style. “How many 
languages do you speak on your 
fiddle?” Fraser asked the work-
shop audience, pointing out that 
classical music is just one lan-
guage of many that one can learn 
to speak.
Haas spoke about the impor-
tance of playing different roles 
in any ensemble. She advocated 
learning both the melody and 
chords to any tune so that one can 
switch back and forth between 
them. After teaching the group 
about chords, she taught ‘chop-
ping’ to workshop attendees, 
which is a technique that involves 
throwing one’s bow down on the 
string to get a percussive sound. 
Haas also emphasized the impor-
tance of “destabilizing” the tune 
with syncopation and other rhyth-
mic techniques while staying 
within the groove. 
Fraser and Haas interspersed 
their teachings in the workshop 
with teaching everyone the tune of 
“Raivlin’s Reel.” Workshop mem-
bers picked up the tune quickly, so 
Fraser and Haas invited everyone 
who would be attending their con-
cert later that night to join them 
onstage to play the tune as their 
final number. 
That night at 8:00 p.m., 
Fraser and Haas gave a concert to 
a nearly full audience in Harper 
Hall. Once again, many Appleton 
residents and people from sur-
rounding communities attended 
in addition to Lawrence students. 
Fraser and Haas’s collaboration 
was astounding; both created 
beautiful tones with such variety 
on their instruments, and they 
played so sensitively with one 
another. One look between them 
could end a set or start a new one, 
and they maintained an atmo-
sphere of excitement even as they 
played perfectly in sync with each 
other. Furthermore, their stage 
presence was engaging and per-
sonal, and they took time between 
sets to give background informa-
tion and stories about their tunes.
Some highlights of Fraser 
and Haas’s performance included 
the Scottish tune “Freedom Come 
All Ye,” which Fraser explained 
was a contender for the Scottish 
national anthem and originated 
from a bagpipe tune. In one set, 
Haas used a technique called ‘con 
legno,’ where she hit the wood of 
her bow on her cello strings to 
create a sound like a tambourine. 
Fraser introduced another set by 
telling the story of his extraordi-
nary travels during one New Years 
holiday, and in the music that fol-
lowed, one could hear bursts of 
unpredictable runs in-between 
a more laid-back traveling motif 
that sounded more like the adven-
tures Fraser had just described. 
The duo displayed a remark-
able range of sounds, and the audi-
ence roared in approval after each 
set was played. Their final piece, 
“Raivlin’s Reel,” featured students 
from FLU and workshop attendees 
who had learned the tune earlier 
    McKenzie Fetters
     Staff Writer 
_________________________






Alasdair Fraser and Natalie Haas perform for area locals and Lawrence students.
Photo by Taylor Blackson.
See page 12
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LU brass ensembles team up for performance
    Wendell Leafstedt
     Staff Writer 
__________________________
ARTIST SPOTLIGHT:  
NATHAN MONTGOMERY
Senior Nathan Montgomery 
is an important figure in the 
Lawrence University Conservatory 
of Music. Montgomery is passion-
ate about world music and impro-
vising with friends. Everywhere 
he goes, he enjoys discovering 
and creating new music. He values 
music as an introspective tool, and 
he hopes to share it with everyone 
around him.
When he came to Lawrence, 
Montgomery had strong classi-
cal foundations, having studied 
classical guitar and violin in high 
school. At Lawrence, he went all-
in on guitar, studying classical 
and jazz styles under Lecturer of 
Music Steve Peplin. He discovered 
IGLU (Improvisation Group of LU), 
which was his gateway into exper-
imental improv, and began to 
study with improvisation-focused 
Instructor of Music Matt Turner.
Montgomery has dealt with 
considerable adversity in the form 
of severe wrist pain from tendon-
itis. In his sophomore year, he suf-
fered a performance injury severe 
enough to force him to stop study-
ing guitar, and he decided to take a 
year away from Lawrence. During 
that time, he studied martial arts 
and world music, first in his home 
state of Colorado, and then abroad 
in Spain. He developed a love for 
singing and playing other instru-
ments, especially percussion.
When he returned to 
Lawrence, Montgomery happily 
resumed playing guitar, but he 
found that his interests had rebal-
anced. Because the specific tech-
nical demands of classical playing 
sometimes exacerbated his pain, 
he gravitated toward improvisa-
tion and free playing. He studied 
experimental performance, played 
in IGLU, and spent hours each day 
sharpening his expressive ability. 
He felt “mentally and musically 
more mature, even despite the 
break from playing.”
World music is one of 
Montgomery’s strongest interests. 
He has been involved in world 
percussion and dance groups 
like Kinkaviwo, Sambistas, and 
Gamelan Cahaya Asri, and he is 
the leader of Tambo Toké, which 
performs Afro-Cuban percussion 
pieces. Last summer, Montgomery 
spent a month in Cuba learning 
about Afro-Cuban musical tra-
dition “primary sources.” He is 
passionate about breaking down 
boundaries between musicians 
from different traditions and 
introducing people to new music.
Montgomery’s approach to 
music making has changed over 
the years. Early in his guitar 
career, he says it felt like he was 
“trying to crack the code of music” 
by focusing on raw technique and 
know-how. Now, he is all about 
adaptability. “I just love playing by 
ear,” he says, on the importance 
of learning to perform and col-
laborate without sheet music. As a 
multi-instrumentalist and singer 
with many time commitments, 
he relies on memory and a kind 
of musical connectivity to those 
around him. 
If not for his openness to new 
experiences, Montgomery may 
never have found out how much 
he loves world music and experi-
menting with sounds; he first 
got involved with Tambo Toké 
because his neighbor, Eli Edelman 
’15, asked him to try it out. The 
ensemble won a Downbeat Award 
in 2015 and has had many suc-
cessful performances since then.
He appreciates the support 
Lawrence provides for student 
ensembles. He thinks it is amaz-
ing that he entered as a classi-
cal guitarist and will leave having 
learned so many more types of 
music and having picked up so 
many useful skills. When he is 
not making music, Montgomery 
works on tech crew and as a vid-
eographer.
Montgomery will graduate 
this year with a Bachelor of Arts 
in Music. After Lawrence, he plans 
to find “a place with a good music 
community, where I can constant-
ly create and focus on wellness.” 
He is looking into opportunities in 
arts management and promotion, 
where he can use his community-
building skills and behind-the-
scenes expertise to provide sup-
port for other musicians who are 
discovering their own paths. He 
knows he will continue to play 
music no matter what.
On May 20, Montgomery will 
give a lecture recital about apply-
ing what he learned in Cuba to 
performance. Come to see a per-
formance from Tambo Toké and 
find out what it is really like.
Students of the Lawrence University Brass Department perform in Harper Hall.
Photo by Marieke de Koker.




This Monday evening, I 
attended the Lawrence Brass 
Department Concert. This was a 
project developed by Lawrence’s 
brass faculty, consisting of music 
workshopped and rehearsed 
either throughout the term or 
at the “Brass Bjorklunden” that 
occurred over reading period. 
The program was lengthy—about 
eleven pieces performed by vari-
ous brass ensembles. The open-
ing piece was “Olympic Fanfare” 
by John Williams, performed by 
a brass trio consisting of three 
sophomores: Adrian Birge (trum-
pet), Cole Foster (euphonium), 
and Jonathan Ibach (horn). As they 
were playing the fanfare, the brass 
ensemble for the next piece (ten 
trumpets and four trombones) 
marched heroically onto the 
stage, striking ridiculous Olympic 
poses. After “Olympic Fanfare” 
concluded, the next ensemble set 
up on the stage, while Assistant 
Professor of Music Tim Albright 
talked about the brass depart-
ment’s weekend of rehearsing at 
Bjorklunden and how exciting it 
was to perform this great brass 
music for an audience.
The first large ensemble 
piece was “Canzon Duo Decimi 
Toni a 10” by Giovanni Gabrielli, 
a sixteenth-century composer 
who was very influential on the 
modern wind band as we know 
it today. This piece was a little 
overwhelming to me, especially as 
a brass player, as four trombones 
and ten trumpets have a really 
hard time balancing together, yet it 
was delivered well. The next piece 
added more low brass as a large 
number of tubas and euphoniums 
joined their fellow brass students 
on the stage. This next piece was 
conducted by Associate Professor 
of Music James DeCorsey, and was 
titled “Scherzo from Divertimento 
for Brass,” by Karel Husa. The 
Husa piece took off at a brisk 
pace. It was an incredibly short 
piece, showcasing technique and 
a gorgeous sound from the tubas 
and euphoniums. This number 
had a remarkable difference in 
sound from the Gabrieli, with a 
nice, lush tone that was a lot more 
balanced. After the Husa con-
cluded, Instructor of Music Marty 
Erickson stepped up to the front to 
conduct the next piece, “Variants: 
A Mighty Fortress,” a variation on 
the well-known hymn. 
The next portion of the con-
cert consisted of two quintets and 
the Trombone Ensemble, as well as 
the Tuba/Euphonium Ensemble. 
The first quintet played the first 
movement of Victor Ewald’s 
“Quintet No. 3.” This quintet was 
made up of all freshmen: Caleb 
Carter and Eviatar Shlosberg on 
trumpet, Hayden Guckenberg on 
French horn, Aaron Zommers on 
the trombone, and Henry Parks on 
tuba. It was clear to me that this 
ensemble had spent a long time 
rehearsing this quintet, and the 
work had paid off. This piece fea-
tured Shlosberg on the trumpet as 
well as Zommers on the trombone. 
They concluded the impressive 
movement to loud applause and 
cheering from the audience. When 
the Tuba/Euphonium Ensemble 
took the stage, Professor Erickson 
stood up and said a word about 
the next piece, a beautiful chorale 
entitled “Benediction” by John 
Stevens, featuring solos by Isaac 
Portoghese on the tuba and Cole 
Foster on the euphonium. At this 
point in the concert, this was per-
haps the most moving piece of 
all the selections. The ensemble’s 
next piece, “The Corrupt Leader,” 
was composed by Portoghese. He 
gave a brief explanation of the 
piece being a theory project, then 
asked us to imagine any corrupt 
leaders we might be thinking of. 
This piece was a very thematic 
one, almost waltzy. 
After this ensemble, the 
“Ricardo Emma Allie Liam 
Margaret (REALM)” quintet took 
the stage, playing another piece 
by Ewald—the first movement 
from his first quintet. This was 
my favorite performance overall, 
with very nice dynamics and a 
massive-sounding melody that 
felt like it was being performed 
by way more than just five peo-
ple. This group included senior 
Emma Jensen on horn, junior 
Liam McDonald on bass trom-
bone, sophomore Ricardo Jimenez 
on trumpet, sophomore Margaret 
Thompson on trumpet, and fresh-
man Allie Goldman on trombone. 
The next group to take 
the stage was the Trombone 
Ensemble, comprising the trom-
bone studio and several faculty 
members. They played a beautiful 
Elgar piece arranged by Lawrence 
graduate Dominic Ellis, and then 
a jazz number featuring a full 
rhythm section, titled “Let’s Get 
Away from It All.” This last one 
was another favorite of mine, fea-
turing the improvisational talents 
of freshman Bennett Gabriel and 
Albright. 
When this piece had con-
cluded, Albright thanked the audi-
ence once more for attending and 
invited every brass player that 
had performed up to the stage 
for “a really big tune” by Percy 
Grainger, conducted and arranged 
by Professor DeCorsey. Overall, 
this was a well-put-together con-
cert, showing off the talents of the 
students as well as the faculty. 
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STAFF EDITORIAL
Clearer standards needed for writing-intensive classes
Each student at Lawrence is required to take at least one class that is designated as either speaking-
or writing-intensive. In regard to the writing-intensive designation, specifically, many students have 
expressed confusion about or frustration with the fact that some classes which seem like they should 
be considered writing-intensive are not, while others which do not seem like they would be considered 
writing-intensive are. For example, the vast majority of English classes, in which students often write 
either long or numerous papers—or both—do not qualify for a writing-intensive credit. This leaves 
many students who perhaps feel as though they should have already fulfilled their writing-intensive 
requirement still without it.
In an email to The Lawrentian’s staff, Associate Dean of the Faculty Bob Williams explained what 
sets a designated writing-intensive class apart from those that require a large amount of writing, but do 
not qualify for the specialized credit: “For writing-intensive courses, the course is expected to be small 
(20 or fewer students), to provide explicit instruction in writing, and to provide in-process feedback on 
drafts of papers.  The course should also focus on argumentation, revision, and disciplinary conventions 
—this last one is why it’s important to offer S and/or W courses in different fields.” He also mentioned 
that it is up to the individual instructor to decide whether or not their course should fulfill the writing-
intensive credit or any of the other General Education Requirements (GER) credits (dimensions of 
diversity, global diversity, speaking-intensive, etc.). If an instructor wishes for their class to fulfill any of 
these requirements, they must fill out a form to be reviewed by the Instruction Committee.
While there are a multitude of writing-intensive classes across various disciplines, there remain 
plenty of areas of study with very few or none at all. Consequently, students may have to venture into 
areas they would not have explored otherwise in order to receive this credit. While this may be seen by 
some as a positive and intended outcome of a liberal arts education, it may also be construed as unfair 
that some students are able to get their writing or speaking-intensive credit from a course within their 
area of study—one that they would have taken anyway to fulfill their major requirements for gradua-
tion—while others are not. Therefore, it is fair to say that there should be an equal distribution of these 
writing and speaking-intensive classes among all majors—or at least a greater number of these classes 
in areas that have few or none. Perhaps this would require an intervention by the Instruction Committee 
to ensure a balanced offering of GER designated courses, as instructors currently must take it upon 
themselves to request designations; or perhaps we, as students, simply must be more insistent that our 
instructors offer a wider variety of GER designated courses.
Currently, the choice of writing-intensive classes is a puzzling mix of classes from various majors. 
One of the only English classes that qualifies—and the only one that is frequently offered—is Literary 
Analysis, which, according to students who have taken it, has much in common with many other English 
classes, in terms of a focus on writing and revising. Meanwhile, classes like Aquatic Ecology also qualify, 
presumably because of their comparatively lengthier-prose lab reports, yet students who have taken 
these classes have said that, after reading the requirements for the writing-intensive designation, it 
does not always seem as though that qualification is deserved. Student testimonies like these make the 
writing-intensive designation seem rather arbitrary. Perhaps, then, either the requirements for a class 
to be designated as writing-intensive must become more lax to match the manner in which they are 
enforced, or these classes which have been designated as writing-intensive must be held to the higher 
standards which they supposedly meet.
Tattoos. Ask around on campus 
and it will not take long to find 
someone willing to proudly dis-
play some fresh ink, along with a 
story of its meaning or the crazy 
story that led to how they got it. 
And I think that is great — finding 
a new way of expressing yourself, 
breaking down cultural associa-
tions of what type of people typi-
cally get tattoos, creatively find-
ing a way to identify yourself and 
sharing a bit of your story with the 
people around you is commend-
able. Millennials, an age group 
starting after 1980, roughly, have 
most prominently pushed this 
sudden surge in both the com-
modification of tattoos and their 
rise in popularity. Tattoos have 
been around for a long, long time, 
but until recently they were mostly 
associated with indigenous tribes, 
soldiers, sailors, punks, and ex-
convicts. This ‘rebellious’ art form 
in part may have been some of the 
appeal to millennials as they try 
to escape from following the same 
path as the baby boomers. Along 
with the hipsters, indie mix tapes 
and record players, man-buns, 
marijuana-inspired clothing, and 
general desires to know the least-
known band, tattoos are now also 
being lumped in with other mil-
lennial stereotypes. From numer-
ous Pinterest and Instagram 
accounts you can see the rise and 
diversification of tattooing as it 
becomes more popular, leading 
to artists having to become more 
creative with customers who do 
not just want a heart with their 
mom’s name in it. If you shy away 
from permanence (or have par-
ents who are not overjoyed about 
the idea of you getting a tattoo), 
you can get a bloodline tattoo, 
or consider blacklight, “invisible” 
or white tattoos. A tattoo artist 
interviewed on thegatewayon-
line.com by Victoria Chiu stated, 
“The new trends I’ve seen become 
popular in the last few years are 
single needle and fine line tattoos, 
geometric, watercolor, and micro 
(small) tattoos, as well as simple 
‘white girl tattoos’ —dream catch-
ers, flying birds, and compasses.”  
But, people are still fighting 
the negative connotations around 
tattoos — it is very common for 
people to get small tattoos or in 
places that can be easily hidden by 
clothes. And that is in part because 
of a firm belief in the existence of 
the “traditionalist job employer,” 
who states in order to maintain an 
aura of professionalism at work 
tattoos are not to be shown. A 
survey back in 2010 done by Pew 
Research Center showed 70% of 
tattooed millennials at the time 
made sure their tattoos could be 
hidden. Since then, the percentage 
has gone down some, but smaller 
and easily hidden tattoos, espe-
cially in white collar jobs, are still 
very popular, and many tattoo art-
ists have stated certain places to 
be tatted, such as the face and 
neck, can be “job-stoppers.”
 So, there are definitely still 
stereotypes in society pushing 
people to not get tattoos, and if 
they do, to get a certain type that 
can be easily concealed. But, there 
are also developing societal pulls 
leading to people feeling a need 
to get tattoos. While millennials 
in general may feel some kind 
of urge to get inked, and there 
is a push now in certain jobs to 
have tattoos. During winter break 
I worked at a factory, and the 
percent of people working there, 
ranging from simple assembly 
workers to floor supervisors, who 
had large and very visible tattoos 
was quite high. But another pro-
fession with a dramatic rise in its 
number of inked practitioners is 
on the first floor of Warch. Look 
at your Bon Appetit chefs the next 
time you are downstairs and get-
ting some food in the commons. 
Not all of them are tatted, and not 
all of their ink is visible, but a good 
number of them do have tattoos. 
Is that because they felt pressure 
from their profession to get inked? 
Do they have meaning in their tat-
toos or were they just done in 
order to follow along with a cul-
tural precept for being a chef? The 
next time you are loading up on 
some fries and pizza, you should 
ask. Maybe hearing the reasons 
and meaning (or lack thereof) 
behind the tattoos of someone in a 
respectable full-time job will help 
you decide where you want your 





So you want a tattoo?
In honor of the Pyeongchang 
Winter Olympics, I am going to 
brief you on the most egregious 
injustice ever enacted in any 
Olympic game since its inaugura-
tion. The year is 2014, and the 
place is Sochi, Russia. The figure 
skating world was applauding 
the defending Olympic champion, 
Yuna Kim, a South Korean fig-
ure skater known internationally 
for her refined style and textbook 
technique. She was the over-
whelming favorite for the gold 
medal in Sochi, so it was unex-
plainable that after her two flaw-
less programs, she was awarded 
the silver medal. 
A six-time World medal-
ist, two of which are gold, Yuna 
Kim has more than proven to the 
world that she is the queen of 
figure skating. And, as the defend-
ing Olympic champion, Yuna Kim’s 
spotless record and emotive per-
formances were sure to win her 
another gold. She began her short 
program skating to “Send in the 
Clowns,” and finished with her 
free program skating to “Adios 
Nonino.” After this, both scores 
are totaled up to decide the podi-
um. Her short program to “Send 
in the Clowns” was intimate and 
moving, even bringing one com-
mentator to say, “she may be the 
one of the greatest competitors 
[she has] ever witnessed.” The 
arena was so silent you could hear 
a pin drop, and by the end of her 
last pirouette, the crowd began to 
erupt as Yuna Kim began to beam, 
knowing she had successfully 
proven herself as the best. Her 
free program provoked the same 
response, although more playful 
than the short program, her artis-
tic interpretation of the music 
proved outstandingly impressive 
throughout every technical ele-
ment of her skate. After both pro-
grams, commentators applauded 
her as “Queen Yuna,” fully aware 
that her performances were supe-
rior to any other in the competi-
tion. They knew Yuna Kim would 
win this, so for Russian skater 
Adelina Sotnikova to steal the gold 
out from Yuna Kim’s worthy grasp 
was shocking. Sotnikova stumbled 
in both her short program and 
free program showcasing under-
rotated and pre-rotated jumps 
and edge violations, all of which 
should have been deductions. The 
judges seemed to turn a deliber-
ate blind eye to these clear mis-
steps. In addition, Sotnikova’s lack 
of expression and emotion during 
her routines was visible to fans 
and commentators alike. After her 
performance, commentators even 
noted that the judges seemed to 
be “very, very generous” with 
Adelina’s scoring, and that it was 
inconsistent with the scoring of 
the other skaters. 
Sotnikova’s “victory” was 
no mistake, however. It is wide-
ly speculated her scores were 
intentionally inflated due to cor-
ruption on the judging panel 
in her home country of Russia. 
Many Olympic figure skaters who 
were in attendance at the event 
were shocked to see this scor-
ing discrepancy and awarded 
the victory to the home crowd 
and problematic judging panel. 
The Korean Olympic Committee 
even filed an official complaint 
to the ISU (International Skating 
Union) challenging the makeup 
of the judging panel, alleging 
of some obstruction of justice 
within the sport of figure skat-
ing itself at the Sochi Olympics. 
The IOC (International Olympic 
Committee) dismissed the com-





After an egregious breach in 
justice like this, it is so impor-
tant to address the conflicts of 
interests in the judging process of 
figure skating. Judges are some-
how allowed to judge competitors 
from their own countries, prac-
tically asking for biased scores. 
In addition, officially sanctioned 
judges by the IOC known for 
shady practices, including brib-
ery, are still hired as judges for 
events internationally, including 
this 2018 Olympic games. The ISU 
is only perpetuating a well-known 
corruption in the sport, so much 
so, that it begs the validity of the 
sport of figure skating itself. With 
so many athletes committed to 
flaunting their artistry and skill 
in front of a rapt audience, it is a 
shame that their talent and hard 
work has to be marred by a cor-
rupt money-hungry committee 
with clear nationalistic inclina-
tions and a history for devaluing 
this beautiful sport. 
While Yuna Kim remains 
the obvious winner of the 2014 
Ladies’ Figure Skating competi-
tion who was so grossly robbed by 
abject Russian depravity, little can 
be done to rectify the infraction of 
justice enacted here. Instead, it is 
so important to focus on expos-
ing the extreme misconduct and 
wrongdoings in a committee that 
claims to be wholly unbiased. 
There is an old saying in figure 
skating: “come for the skating, 
stay for the drama,” and this can 
always be applied to the Winter 
Olympic cycle. Happy Olympics!
*This is not an old saying -– I 
made it up.
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HELP THE ENVIRONMENT. RECYCLE THIS NEWSPAPER!
Forming opinions is an art 
form, but really more of a brut-
ish and ugly one than one wor-
thy of much admiration. My dad 
used to tell me opinions were like 
buttholes — everybody has ones, 
and they usually all stink. He’s an 
old western, traditional, Norman 
Rockwell type of man, and he had 
whacky turn-of-phrases, colloqui-
alisms, and clichés like these for a 
hundred other things, but in this 
one I think there is a stark honesty 
and truth. Opinions can be well 
thought out, precise, honest, and 
even beautifully articulated, but 
in the end, even the most respect-
able and prestigious opinions are 
rather ugly. They are, well… like 
my dad said. However, this some-
what crude analogy may prove 
actually rather useful, and in it 
you may find a guide to making 
the world — or at least your world 
— a better place, one butthole at 
a time.
Opinions are mischievous little 
creatures, in large part due to the 
muddy cognitive process of belief 
formation. Belief formation is, 
largely, flawed, and is a concept 
that is difficult to understand and 
think about; it’s largely imprecise 
and a little bit scientific, left to 
the work and devices of philoso-
phers, psychologists, cognitive 
thinking specialists, and behav-
ioral economists. As humans, 
we tend to form stereotypes or 
relatively quick judgments about 
others based on relatively little 
to no useful information. We are 
also blind to many changes in our 
environment, and may be subject 
to processes of selective attention. 
We are also guilty of only accept-
ing new information if it agrees 
with our previously held beliefs, 
a heuristic called the confirma-
tion or ‘my-side’ bias explored 
mostly by Nobel Prize winning 
economist Danny Kahneman. We 
tend to decide what we believe, 
and nothing will change our mind 
because we only listen to our-
selves, and the other people who 
tell us we’re right. It is, perhaps, 
a reasonable explanation for the 
rise of 24-hour news cycles and 
powerful news pundits and talk-
ing heads, not to mention the 
emergence of “fake news” accusa-
tions. This is, all to say, that the 
way that human beings as a spe-
cies think is subject to mistakes; 
we form our beliefs based on bro-
ken processes. Consequently, our 
opinions tend to, well, stink. Your 
opinions stink. My opinions stink. 
Awesome… right? 
Or not. Knowing this alone 
isn’t actually helpful. After all, life 
is largely based on nothing except 
for the beliefs and opinions we 
form for ourselves. Hardly any-
thing any of us does is based on 
objective and complete fact, but 
instead what we do is rooted in 
beliefs, opinions, faith, and so on. 
Opinions are inevitable, and quite 
frankly, necessary for any qual-
ity of living or self-awareness. 
So, with this is mind, there are 
some more constructive ways 
and agreeable ways to have these 
faulty ideas. 
First, decide which one opin-
ions and beliefs are actually 
important, and which ones are 
not. It’s easy and almost inevi-
table to from quick opinions about 
nearly anything and everything: 
foods we like, music we like, what 
qualities are important in a girl or 
boy, a friend or romantic partner 
and whether we approve or dis-
approve of tattoos or someone’s 
unnaturally colored hair.  Some 
of these opinions are important 
to your overall happiness. Most, 
however, are not. Decide which 
ones you need to be the most true 
and genuine version of yourself, 
perhaps your beliefs and faith and 
ideas on good manners, and quit 
having opinions about things that 
aren’t important. In very laymen’s 
terms, chill out about the details 
or the things that don’t affect you. 
Understand your sphere of influ-
ence, and when it comes to every-
thing else, just do what makes you 
happy and let everyone do the 
same. At the very least, concern-
ing the opinions on things that 
aren’t important, keep them to 
yourself. 
Then, be consistent in the 
application of your opinions. As 
a whole, we probably should have 
the opinion that it is best to just 
plainly be nice to people, and that 
being an overall good and polite 
human being is important. So, then 
it would naturally follow to act in 
a way that is kind to others and to 
exercise good manners. However, 
the important part is that the 
important opinions are active 
entities. In other words, don’t 
have just an opinion, but when 
you decide what’s important, do 
something about it. A strong opin-
ion that sits idle and unattended 
to is useless and especially ugly. So 
participate. Take surveys offered 
by the institutions important to 
you (Lawrence University opens 
a survey February 12, and if you 
have any thoughts about your 
school you should take the sur-
vey and let them know what you 
think. Take every opportunity you 
have to be open and honest), vote, 
write a letter to your local con-
gressman, apply to write for The 
Lawrentian, or maybe write your 
own volunteer editorial for The 
Lawrentian. Volunteer for a cause 
you believe in. Be active in making 
a difference; and do not post your 
opinions to Facebook, or Twitter 
or any other social media. 
Finally, don’t forget to wipe… 
your opinion. Keep it maintained 
and updated. An unmaintained 
opinion is gross and unhealthy. 
The ones the form the basis of 
your beliefs — your faith or val-
ues, for instance — might remain 
constant, and probably should -- 
it’s important to have a hill on 
which to plant your flag -- but 
life, the universe, and everything 
is ever changing. Your opinions 
should be too. This means going 
out and seeking new information, 
spending time reading and learn-
ing new things and being willing 
to change your attitudes about 
certain things. It also means ask-
ing important questions about the 
world and asking yourself impor-
tant questions, as well. Have an 
open mind and don’t forget to 
check in with yourself regularly.
Of course, perhaps you see 
through all of this, because ulti-
mately everything I’ve written is 
an opinion on opinions. It’s an 
argument that points its finger 
at itself and collapses under its 
own criticism. It’s as ugly as any 
other opinion. But perhaps you’ll 
find it useful, and the world, and 
Lawrence University especially, 
would be a much more agree-
able place if opinions weren’t 
used as a means of waging a holy 
war on anything and everything. 
Simplifying our ideas, and the 
world around us, can never hurt. 
I believe what my dad said is true. 
We all have opinions, and they 
probably do stink, and that’s okay; 
they are nothing to be ashamed of. 
But there is no better way to ruin 
friendships, make enemies, or piss 
people off than running around 
wielding yours like a weapon and 
sticking it on people’s noses. 
What do you do when some-
thing that has been built up for so 
long falls flat on its face? When 
something that you thought 
would be magical and amazing 
just amounts to a big fat noth-
ing? This was my experience with 
my first kiss. Technically, my first 
kiss was in a production of Into 
the Woods in high school when 
I played the baker’s wife and the 
director asked me to kiss the boy 
playing the prince, as was writ-
ten. We kissed, and it was really 
strange because neither of us 
were into it and our teeth sort 
of bumped together. After kiss-
ing once he asked not to do it 
again because his girlfriend got 
angry. My first kiss off the stage 
was two years later and I had 
not gained any relevant experi-
ence since then. Freshman year at 
Lawrence coming out of a small 
school where I was disinterested 
in the guys there I was determined 
to just be in a relationship. So, the 
first person I was vaguely inter-
ested in I kissed one night while 
watching YouTube videos. Two 
months later, I was in my first real 
relationship —with a girl.
Your first kiss is portrayed as 
a magical moment in those cheesy 
movies that you watch as a tween. 
It’s the moment when the two lead 
characters “truly” see each other 
and their eyes meet and they lock 
lips and the movie resolves in a 
blissful conclusion, the guy gets 
the girl and they live happily ever 
after.  The problem with these 
endings is that the real world 
looks a whole lot different. Or, in 
my case, you have an epiphany far 
too late that dating men is not for 
you. See, the common thread in 
my dating dilemma was that I had 
no interest in dating guys. I was so 
indoctrinated into the homopho-
bia of our culture that I thought 
one day a man would come who 
would sweep me off my feet, and 
I just had to wait for him. So, my 
first kiss was with a boy in a vain 
attempt to kick start some sort of 
magical process of “straightness” 
that I hoped would happen soon 
after. Luckily, after failing misera-
bly, my queerness was staring me 
straight in the face, which was the 
best turnaround of a bad outcome 
that has ever happened to me.
But, despite the happy end-
ing, the first kiss myth still some-
times haunts me. It feels a bit like 
I had it stolen from me, despite 
the fact that I had consented and 
been willing both times. I wanted 
so badly to be a part of the culture 
around me that I sacrificed what 
was supposed to be a special first 
in the desperate attempt to fit in. 
I also know that I am definitely 
not the only one who didn’t have a 
magical first kiss. A friend of mine 
recently had a less than magical 
first kiss and told me about it.  Her 
experience made me think about 
how much stock we put into this 
one moment, and how terrible 
that is to give to teens who are just 
trying to fit in. It can lead you to 
feel let down and sad if the whole 
affair falls flat. Even worse, a first 
kiss can be had in a pressure-filled 
situation or in an abusive relation-
ship, and it’s not fair to the people 
who have suffered through either 
to show first kisses as spectacular 
moments when theirs was stolen 
from them. Or, that kid could be 
like me, forced to try and squeeze 
into a role they weren’t meant to 
play and wait for the one person 
who will “confirm their straight-
ness.”
My third “first kiss” was the 
one I really cherish. Because it 
was the one when I felt the magic 
and the excitement. Even though 
that relationship ended I am still 
happy that I had that relationship 
because it put me on the road 
towards acceptance of myself. In 
the U.S., a first kiss is made out 
to be the perfect moment, but it 
ignores the fact that the develop-
ment that it glorifies, of young 
love and lust, happens in so many 
other ways and with so many 
other people. You learn to love 
and to trust and about pleasure 
and pain with every person who 
you fall for. And at the end of the 
day that sloppy makeout in your 
parent’s basement or in a car is 
not the thing that should hold the 
most magic. You might not even 
like kissing or sex or you may like 
it just not with the gender that 
our society told you is “correct.” 
At the end of the day, a first kiss 
is forgettable. A notable memory, 
sure, but hopefully one of many 
happier and much more magical 
ones to come.
Over this past reading peri-
od, I was in Providence, RI with 
KidsGive presenting at a student 
organization at Brown University. 
My mother drove down from 
Massachusetts and we go to 
spend much of Sunday together. 
She loves André Aciman’s Call Me 
By Your Name, so we decided to 
see the new movie adaption. I 
thought that the film was visually 
sublime and woven through with 
sensuality. The sonic landscape 
of the movie matched the visuals 
and narrative perfectly. What I 
am saying is, I loved it. It was also 
really exciting as an American 
Jewish man to encounter such a 
deep meditation of identity and 
connection between two men 
with similar positionality. Both 
main characters are American 
Jewish men living in Italy. After 
coming back to campus, I have 
torn through the book in a matter 
of days. 
At first, the similarities 
between myself and the charac-
ters helped me better immerse 
myself in the narrative, but after 
completing the book, I realized 
that the connection between these 
characters is rich, deep and com-
pelling in ways most depictions 
of fictional romances are not. It 
seems to me that a common trope 
for romantic literature is that the 
more different the protagonists 
are from the hegemonic norm, 
the less the book is about the 
romance and the more it becomes 
social commentary. The same is 
certainly true for movies. 
In this modern age, belief in 
true and deep romantic love has 
become almost as judged of an 
utterance as belief in angels or 
ghosts. Part of this is because 
despite all the media we are con-
suming, the narratives we are 
receiving are not about true and 
deep romantic love, and when we 
do get authentic narratives like 
in cases such as Call Me By Your 
Name, they are between bisexual, 
white men in Europe. 
None of this is to discredit the 
film nor the novel. All I am sug-
gesting is that as a society we start 
questioning how few authentic 
narratives about love and connec-
tion we see reflecting our lives in 
our media culture. I think much 
of this has to do with racism and 
cisheteropatriarchy, but also it has 
to do with money making. If as a 
society, we make it clear to media 
producers that we want diverse, 
authentic narratives about our-
selves and each other then we 
can start to have popular art that 
reflects this kind of authenticity. 
If we will pay for it, we can only 
hope someone can make it. 
Now of course there is nothing 
wrong with a shallow rom-com, 
but we live in a world filled with 
moral and spiritual bankruptcy. 
If we want a world with genuine 
ethical courage, then we need to 
start teaching young people about 
the importance of deep connec-
tion and the parsing of one’s own 
identity. This kind of authenticity 
in our artistic representation will 
hopefully lead to better societal 
values. Valentine’s Day will have 
just recently passed when this 
article is published. Tell those who 
you love that you do and why, and 
how it makes you feel— the best 
part is you don’t even have to pay 
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Have you taken any writing-intensive classes?
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“No. Not yet.”
 —Vinzenz Mayer








“Is Freshman Studies writing intensive?” 
—Alex Ruffalo 
that afternoon. Everyone onstage 
and offstage enjoyed this number 
especially, and the concert con-
cluded to thunderous applause. 
Fraser and Haas’s visit to 
Lawrence was a treasure; as a 
duo they are in high-demand all 
over the world. They educated 
both students and community 
members about many impor-
tant subjects in music and life in 
their workshop and concert. They 
also exuded pure joy whenever 
they played, positively influenc-
ing audience members and musi-
cians alike. As Fraser and Haas 
taught, the importance of learning 
to speak a musical language, give 
back a community their voice and 
play music with tangible joy is 
vitally important. 
Find out more information 
about FLU, their upcoming events 
and meetings at <fiddlersoflaw-
rence.weebly.com>, and check 
out Fraser and Haas’s website 
at <alasdairandnatalie.com> for 
information on upcoming tour 
dates, albums and more.
Renowned duo wow students
continued from page 8
